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scene. As we have already shown, the picture of a swineherd in
Ivanhoe and that of a dandy in Modeste Mignon follow
scrupulously the same technique.

With Balzac, the realistic novel reached, not its perfection,
but its completeness. After a hundred years, Father Goriot and
Eugenie Grandet are still our contemporaries, and many works
are successful today which are old-fashioned compared with
Lost Illusions or Cousin Betty. Flaubert's Madame Bovary is
frequently mentioned as the first novel that was realistic in the
strictly modern sense of the term. But, when it appeared, every-
one recognized in it the faithful application of the Balzacian
formula, and Flaubert himself did not demur. Zola consciously
attempted to do for the Second Empire what Balzac had done
for the bourgeois monarchy. His Naturalism, with its somber
delectation in the sordid, and with its pseudo-scientific insistence
on physiology, is but the exaggeration of certain aspects in
Balzac. Zola differs from Balzac only when he draws closer to
Victor Hugo. His Rougon-Macquart series never is more real-
istic than The Human Comedy; but it reflects at times some-
thing of the epic and humanitarian spirit found in Les
Miserables.

Balzac's realism did not consist primarily in the microscopic
study of details; he continued the great tradition of Rabelais,
Cervantes, Fielding, and took a soaring view of mankind as a
whole. He could report the silly jokes of Gaudissart, the com-
mercial traveler; but his monument is aptly called The Human
Comedy, and challenges comparison with Dante's. The cyclic
novels which are such a feature of our "hurried" age, Jean-
Christophe, The Forsyte Saga, Remembrance of Things Pasty
Men of Good Will, are Balzacian in spirit and in scope.

The novel has thus enjoyed a full century of glorious devel-
opment, nearly a century of unquestioned supremacy: few
genres can boast of so absolute and so prolonged a reign. Estab-
lished powers always believe their rule to be eternal: the novel
might be thought to be the ultimate form of our literature, so